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THE PECULIARITIES OF ENGLISH FEUILLETON REPRODUCTION

The article describes the specificity of the reproduction of the English-language feuilleton. Using a thesaurus method
of analysis it has been found that the term “feuilleton” is fixed in both Ukrainian and English dictionaries. Moreover, the
etymology of this concept, its dual meaning, the spread of the feuilleton around the world have been clarified. It has been stated
that there are several equivalents of the term “feuilleton” in English-speaking culture: “humorous / satirical essay”, “personal
history”, “talk of the town” and “funny story”. It has been determined that the feuilleton can now be found on the pages of
satirical magazines in Great Britain, the United States and Ukraine. In the English-language press there is a “hybrid genre
of feuilleton”, the so-called “‘feuilleton article”, which resembles a newspaper article, but lacks an artistic imagery. The main
criteria for distinguishing the feuilleton as a genre, which are described in scientific circles, is the ratio of artistic and publicistic
principles, the scale of generalizations, method and nature of evaluation, format. The artistic feature of the feuilleton is realized
in using figurative means from the arsenal of fiction, and satire, directly, serves as a differential genre feature of the feuilleton.
As for the composition the feuilleton is characterized by the fact that it almost always contrasts the stylized, fictional statement
as ironic, humorous, invented by the newspaper and information and journalistic as authentic and true. Among the lexical
and grammatical transformations which the translator uses while translating the English feuilleton, the following are singled
out: tracing, transliteration, contextual substitution, concretization, antonymous translation and grammatical substitution. The
material of the analysis was M. Kington s feuilletons and satirical news posted on special sites of modern media space. It can
be stated that while reproducing the English-language feuilletons in the Ukrainian language it is necessary to take into account
the differences between the structural and lexical differences of the two languages — Ukrainian and English.

Key words: feuilleton, satire, hybrid genre, artistic features, lexical and grammatical transformations.
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OCOBJHUBOCTI NEPEKJAJAHHS AHVIIHCbKOMOBHOT'O ®EHJIETOHY

Y ecmammi onucano cneyuixy iomeopenns aneniticbkomogrozo geiiiemony. 3acmocogyiouu mesaypyCcHutl Menmoo
auanizy, 6yno 3’s1c08aHo0, WO Mepmin «peliniemony» po3enaoacmovcs i 8 YKpaiHCbKOMOBHUX, § 8 AH2TITICOKOMOGHUX CLOGHUKAX.
Mano moeo, 6yno ymouneno emumono2iio yb020 NOHAMMS, U020 080iCHe 3HAYEHHSl, PONOBCIOONCEHHS (etiiemony no
c8imosi. byno ecmanosiieno, wo 6 aHeRiliCbKOMOHIU KYIbmypi iCHYE OeKiIbKaA GiON0GIOHUKIE MEPMIHY «Detllemony,
a came: «2yMOPUCHMUYHUILY A0 «CAMUPUYHULL ecetly, «OCOOUCMA ICMOpIsLy, «MICbKA pO3MO8ay U «KYMeOHA ICmopisy.
byno susnaueno, wo napasi getinemon ModicHa 3HAUMU HA WNATTLMAX CAMUPUYHUX JcypHanie Benuxoopumanii, CLLA i
Vkpainu. B aneniticokomoshiti npeci icHye «2iOpuOHULl Jcanp getliemonyy, moomo max 36ana «peiemoHHa Cmammsy,
sKa Hazadye eazemuy cmammio, npome il 6pakye xy0ooucHvoi obpasnocmi. OCHOGHUMU KPUMEPISIMU SUOKDEMILEHHS
¢hetinemony sik scanpy, siKi ONUCAHT 8 HAYKOBUX KOLAX, NOCMAE CRIBGIOHOUEHHS XYOO0JCHLO20 Ui NYONIYUCTNUYHO20 HAYAI,
macuimab y3aeanvHerv, cnocib i xapakmep oyinku, gopmam. XyoodicHicme etiiemony peanizyemocs y UKOPUCAHHI
06paznux 3acobie 3 apceHanry XyOOoduCHvbOI Nimepamypu, a CAMUPUYHICIb 6e3N0CepeonHbo Cy2ye Oughepenyiinoo
JHCAHPOBOIO O3HAKOIO (hetiiemony. 3 OOKy KoMno3uyii (etiiemon XapakmepusyemvCsi MuM, Wo 6 HbOMY Maudice 3a8xicou
NPOMUCMABTACTNBCA BUKAAO CINUNIZ08AHULL XYOO0ICHLO-0EIeMPUCTNUYHULL SIK IDOHIYHE, JCAPMIGIUBE, RPUOYMAHE 2A3eMHO-
iHGhopmayiinomy U nyoniyucmuynomy ax npasousomy u icmunnomy. Cepeo JeKCUKO-epaMAmMUi4HUX Mmpanchopmayii,
SIKI Nepekaaoay BUKOPUCHOBYE NIO YaAC NEPeKIaOanHs AHITILCbKOMOBHO2O (Delliemony, BUOKPEMAEHO: KANbKYBAHHS,
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36adicamu Ha po30idCHOCMI MIdHC CINPYKIMYPHO-TEKCUUHUMU GIOMIHHOCIAMU 080X MO8 — YKPAIHCLKOI Ma aHeniiCbKoi.

Knrouosi cnosa: eiinemon, camupuynicms, 2IOPUOHUL HCAHD, XYOOHCHICIb, IEKCUKO-SPAMAMUYHI MPAHCHOPMAyil.

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 35



...............................................................................

Defining the problem and argumentation of the
topicality of its consideration. In literary studies the
feuilleton is considered to be “an artistic and publicis-
tic genre in which the comic essence of negative phe-
nomena and situations of reality are revealed through
inversion, associative development of the theme via
authorial and folklore comic and satirical images”
(Spmum, 2021).

S. Komarov, summarizing certain conclusions
after a critical and analytical review of scientific
sources on the study of the feuilleton, gives his own
definition of the term, emphasizing that “the features
of publicism and art correlate in the feuilleton; an
integral part is comedy; the feuilleton has a free com-
positional arrangement as there is an associative prin-
ciple of theme development; the feuilleton is charac-
terized by the so-called “polyphony” reflecting in an
open conversation with the reader; another feature of
this genre is intertextuality, both historical and liter-
ary” (Komapog, 2016: 49).

Feuilleton as an Internet genre in modern media
space is a hybrid genre, but such hybridity is con-
nected with the impossibility to trace the combina-
tion of the publicistic, satirical and artistic clearly
since modern feuilleton is a feuilleton article that
resembles a newspaper article which lacks the imag-
ery. The feuilleton articles vary in subject matter: in
most cases they are oriented into the politics, but you
can see articles in which the objects of ridicule are the
members of the royal family, well-known show busi-
ness figures, and so on.

Translating comic texts is a particularly difficult
task, because in addition to the features inherent in
any text, they have a number of other characteristics
that influence the choice of translator’s strategy as
well as ways to transfer them to another language.

Research analysis. In our article the scientific
works of the following domestic and foreign scien-
tists such as O. Barylova, S. Komarov, V. Komissarov,
K. Christians, M. Makler, K. Richardson, U. Leshko,
O. Masterova, R. Minyar-Beloruchev, R. Eaman are
considered the basic ones.

For more detailed description of genre and sty-
listic characteristics of the feuilleton we address to
lexicographic sources using the method of thesaurus
analysis. So, in the on-line dictionary of the Ukrai-
nian language we read: “Feuilleton is a distributed
newspaper in which one can find critical articles
about art, literature, artists, mystery, music; a small
literary publicistic text, where shortcomings, ugly
phenomena of public life are ridiculed” (CnoBuuk
yKpaincbkoi MoBH, 2021).

English-language dictionaries provide the fol-
lowing definition of the feuilleton: “a part of a Euro-

MoBo3HaBCTBO. AiTepaTyposHaBCTBO
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pean newspaper or magazine devoted to material
designed to entertain the general reader; something
(such as an installment of a novel) printed in a feuil-
leton; a novel printed in installments; a work of fic-
tion catering to popular taste; a short literary compo-
sition often having a familiar tone and reminiscent
content” (Merriam-Webster Dictionary, 2021);
“a type of journalistic fiction that is often humorous
and satirical; the feuilleton is topical and deals with
a variety of subjects. It is written without a precon-
ceived plan and is free in structure. The feuilleton
parodies literary and non-literary genres and styles”
(The Free Dictionary, 2021).

Using general scientific methods of analysis and
synthesis, we clarify that the term “feuilleton” has
been rooted to France of the 19th century, when the
publisher of “the Journal des Débats” began to pub-
lish additional letters to it. He later decided to modify
the format of his newspaper: additional letters con-
tinued the newspaper and were separated from it by
the Cut Line. That’s how the feuilleton came to be.
Later, the term acquired a double meaning: 1) the lit-
erary material of the “basement” of the newspaper,
i.e. it was a kind of part of a certain story, which was
published in one part of the newspaper; 2) a literary
work of a small journalistic form of topical nature,
placed either in the feuilleton of the newspaper or in
additional parts of the magazine” (Kpictianc Ta iH.,
2014: 67). It is in the latter sense that this term has
become established and widespread in France, then
in Germany, Russia and Ukraine.

R. Eaman believes that the term “feuilleton” has
never been used in the British press. Some scholars
consider that the term has several equivalents in Eng-
lish-speaking culture, namely: “humorous / satirical
essay”, “personal story”, “talk of the town”, “funny
story”. According to R. Eaman “feuilleton is the pre-
decessor of the modern column in the newspaper”
(Eaman, 2009: 141).

The first examples of feuilletons, presented in
English, appeared in the 18th century. They were not
called feuilletons, but they belonged to the hybrid
genre of feuilleton pamphlet and came from the pen
of prominent English satirists, D. Defoe and J. Swift.
Feuilletons or satirical essays continued their devel-
oping in the 19th and 20th centuries. The best satiri-
cal magazines of that time were: “Punch”, “Fun”,
“Wipers Times”, “The Private Eye”. In Ukrainian
media space we find a number of texts that harmonize
with the form and content of pamphlets and feuille-
tons: “Zaxid.net”, “Durdom.in.ua”, “Obkom.net.ua”
(JIemmko, 2018: 248).

Among the classic texts of British feuilletons are
the feuilletons of Miles Kington, a well-known jour-
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nalist who wrote a humorous column in “The Inde-
pendent” and “The Times”. The feuilletons of Arthur
Buchwald, the American journalist of “International
Herald Tribune”, a comedian, are worth mentioning.
His famous collection of feuilletons is “America and
Americans” (byxBanbm, 2021).

Thus, the feuilleton belongs to the artistic and
publicistic genre, the so-called small form, despite
which the feuilleton allows a lot of journalistic free-
dom through its content, composition and style; it
is a hybrid type of text, as it contains artistic, pub-
licistic as well as satirical features (MacTeposa,
2010: 164). Publicism is understood as relevance,
topicality and clearly expressed value; artistic mat-
ter is realized in the use of figurative means within
the arsenal of fiction; and satire, directly, serves
as a differential genre feature of the feuilleton
(I'erpmanenp, Muxaitnun, 2009: 140).

The source material in the feuilleton is always
concrete, reliable factual one. The facts are covered
in a satirical tone in both documentary feuilletons and
feuilletons, which reflect generalized images. Thus,
the artistic aspect of the feuilleton is an obligatory
condition for its effectiveness.

Today it is very difficult to find the genre of feuil-
leton on the pages of online newspapers as unlike
previous years there is no significant need for a comic
allegory. Due to the democratization of not only the
print media but also online, the search for feuillet-
ons in British newspapers such as “The Observer”
and “The Guardian” is becoming more complicated.
These newspapers have special humorous columns
where journalists write humorous stories. These are
examples of transparent humorous stories lacking
sharp irony and grotesque. Their purpose is to enter-
tain readers.

The satirical newspapers “The Daily Squib”, “The
Spoof”, “News Thump” and “News biscuit” publish
satirical articles. On the website of the State Univer-
sity of Kent (Ohio) we found information on online
satirical news, namely a list of sites that publish satir-
ical news (Online satirical news, 2021). In our article
we will analyze Miles Kington’s feuilletons (tradi-
tional artistic and publicistic genre) and the texts of
online feuilletons posted on satirical news sites.

The main aim of the scientific research is to out-
line the main lexical and grammatical substitutions
that occur while translating the English-language
feuilleton into Ukrainian.

Presenting main material. Any text, artistic
or publicistic, containing elements of the comic, is
one of the most difficult for the translator, because
he must not only convey the correct and complete
meaning of the concept, which may not exist in the
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language of translation, but also retain the comic
effect, the structure of the comic form in its capacity
and stylistic features as the primary task of this type
of text is to create a comic effect. However, due to
the traditional postulate of authenticity of the origi-
nal, the translator has no right to build a translation
strategy solely in the spirit of shortening or simplify-
ing the original as this will inevitably lead to loss of
brightness, originality and colour of the original text
(ITomtok, bonmap, 2021).

Classical methods of translation, selected by
R. Minyar-Beloruchev, are offered for the translation
of satirical texts. Among them are:

1) Descriptive translation, which is used if there
is no social, geographical or national concept in the
language of translation;

2) Concretization of the concept, which involves
the transition from the generic to the specific;

3) Generalization of the concept as a concept
inverse to concretization;

4) Antonymous translation, which involves the use
of the opposite concept in the language of translation;

5) The logical development of concepts, which
consists in replacing the concept on the principle of
cause — consequence, tool — the doer, part — the whole
(Munbsap-benopyues, 1996: 95).

Asslightly different vision of translation techniques
is offered by V. Komissarov. He introduced a classi-
fication of translation transformations that involve a
new plan of expression while preserving the content.
The author distinguished three classes of transforma-
tions: lexical, which include transliteration, transcrip-
tion, tracing, lexico-semantic substitutions (modula-
tion, concretization and generalization); grammatical:
literal translation (syntactic assimilation), grammati-
cal substitutions (replacement of syntactic structures
and parts of speech) and dismemberment of the
sentence; and lexico-grammatical transformations:
descriptive and antonymous translation, compensa-
tion (Komuccapos, 1999: 149).

According to O. Barylova the dominant feature
of artistic and publicistic text is cliché, the main tool
is a set compatibility. The intermediate status of lin-
guistic expressions is between free compatibility and
coherence of phraseology. Such clichés are organized
on the principle of metaphor, but their imagery has
partially disappeared, has become commonplace. The
vast majority of clichés contain the evaluative con-
notation “bad” / “good”. All information is presented
from a certain point of view (bapumnosa, 2017: 45).

Means of emotional action in these types of texts
are: words with evaluative semantics; syntactic
structures that actualize the evaluation (input sen-
tence); stylistic background (a written literary norm
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with some features of the oral version); phraseology
(extensive use of deformation (incomplete composi-
tion) and contamination (interweaving of phraseol-
ogy)); allusiveness of the text (hidden or explicit cita-
tion of familiar texts) (bapmmosa, 2017: 45).

As for syntactic means feuilletons are character-
ized by: length and complexity of the sentence, short
phrases (the dynamics of the story); evaluation in a
short phrase; inversion in the proposal; parcelling
(separation of part of the proposal and its arrange-
ment separately); the use of “snappy words”; irony,
which helps to place emphasis in the expression of the
author’s evaluation; irony is a hidden comedy, which
is based on the comparison of the incomparable, for
example, vocabulary of high style in a colloquial text
(bapwmosa, 2017: 45).

As the analysis of the processing of factual mate-
rial has shown very often both lexical and grammati-
cal transformations (substitutions) are used when
translating the English-language feuilleton. We
consider them separately. Lexical transformations
include tracing, transliteration, contextual replace-
ment and concretization:

— tracing (literal translation): “Such arguments
have been roundly rejected by corrupt judges across
the political spectrum, including the justices at the
Supreme Court, who did not even look at the evidence
after being threatened with court-packing by Demo-
crats” (President-unelect, 2020) — «Taxi apeymenmu
OVIU  KAMe2opuuHo 3HEXMY8aui KOPYMNOBAHUMU
CYOOAMU YCbO2O NOTMULUHO20 CHEKMPY, 8 MOMY YUCTT
cyooamu Bepxoenozco cydy, sKi Hagimv He no2nsaHyIU
Ha 00Ka3u Nicjis Moo, sk 0eMOKPamu no2podicyanu
im ynakoskoto cyoiey; “The opening of the Bath Fes-
tival took place on Friday and is an event in itself,
an outdoor evening of music, and picnics, and final
fantastic fireworks” (Kington, 2021) — «Biokpumms
banno2o ecmusanto 6i00OVIOCA 8 N AMHUYIO | came
1o cobi € nodicro, My3UYHUM BeYOPOM HA BIOKDUMOMY
nosimpi, nikHikamu U QiHarbHUM aHmacmudHuM
eecpsepromy;

— transliteration: “<...> we duly sat down with
a Festival programme and both independently ticked
a concert taking place at 4.30 pm the next day, on
Saturday” (Kington, 2021) — «mu ax crio citu 3
Gecmusanvroo npoepamoio, i 0060€ camocmilno
gio3nauuny Kowyepm, sxuil 6i06ydemuvca ¢ 16.30
HacmynHoeo Ows, 6 cybomyy; “She was fair-haired
without being blonde, nice without being pretty, small
without being big. She was wearing Dame Edna
Everage spectacles” (Kington, 2021) — «Bora 6y1a
C8IMI08010COI0, ale He DIOHOUHKON, KPACUBOIO, djle
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He Kpacueoio, MaieHbKow, aie He genukorn. Ha wuiil
oynu oxynapu 6io 1edi Eonu Eeepuooicy,

— contextual replacement: “I'm not taking the
dog with me,” he said. “Why are you leaving?”
she said. “l am leaving you for another woman”.
“Good God,” she said” (Kington, 2021) — «4 ne
8i3bMy 3 C00010 cObaKy», — ckazae 6in. «Homy mu
yigicooicacun? — ckazana eona. «A tdy 6i0 mebe 00
iHwol acinkuy. «booice npasuily, — ckasana 6oHa;

— concretization: “At our preliminary meeting
I found I recognized a good few of the hundred or more
candidates who had turned up for a glass of wine, a
nibble and a briefing” (Kington, 2021) — «Ha nawiti
nonepeowill 3ycmpidi s 8UABUE, WO YNI3HAB 0eKiIbKa
YyonogIiK i3 comHi abo Oinbwe 3a Kanouoamie, AKI
NPUTIUIY HA KeTUX 8UHA, NepeKyc i opuginey.

Grammatical transformations include antonymous
translation and grammatical substitution:

— antonymous translation: “7o get some mis-
tletoe and hang it in an obscure place in the home”
(Kington, 2021) — «/Ipuobamu omeny i nosicumu
il 6 Axomy-HebOYOb He3pO3yMInoMy Micyi OYOUHKYY,
“And dont forget: if we find any unattended pack-
ages containing gold, frankincense or myrrh, they
will be destroyed immediately” (Kington, 2021) —
«l He 3abysatime: AKWO MU 3HANOEMO 3anulLeH] be3
Haenady nOCUIKU, Wo MICMAmMb 3010M0, 1a0an abo
MIppY, 60HU 6YOYMb HE2AUHO 3HUWEHI»);

— grammatical substitution: “A security alert
will be in permanent force for the next three months,
at the maximum Red Nose level, and certain basic
human rights will have to be curtailed during
that period” (Kington, 2021) — «llonepedoicenns
cucmemu 6esnexu Oismume NOCMIUHO BNPOOOBIC
HACMYNHUX MPbOX MICAYIE 30 YMOBU MAKCUMATLHO2O0
pisns «Yepgonutl Hicy, i 6MPOO0BIHC Yb0O2O NEPiody
HeoOXxiOHO Oyde obMedcumu OesiKi OCHOBHI npasa
JHOOUHUY.

Conclusions. Thus, when translating the English
feuilleton the translator must keep in mind the seman-
tic equivalence of the original text and the translated
one. For this purpose it is necessary to use various
translation modifications as any language has certain
structural properties that must be taken into account
when reproducing this type of the text. According to
the results of processing the factual material the trans-
lator should pay attention to lexical and grammatical
transformations (structural and lexico-semantic dif-
ferences between the original language — English and
the language of translation — Ukrainian); they focus
on variations in syntactic organization of sentences or
clear lexical transformations.
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